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FOREWORD 

In publishing the second volume of the catalogue no change has been made in the arrangement 
or manner of describing the plates. The explanatory text, "On the Arrangement of the Cata- 
logue/' is reprinted here merely for convenience. The "Chronological List of the Etchings and 
Drypoints" in Volume I is prefixed to the list of those in Volume II, and an index by titles to 

all the plates is printed at the end of this volume. 

A. E. M. P. 

Boston, September £9, 1919. 



ON THE ARRANGEMENT OF THE CATALOGUE 



ON THE AKRANGEMENT OF THE CATALOGUE 

[Reprinted from Volume One] 

The etchings and drypoints by Mr. Benson, as described in this Catalogue, are arranged 
in the order of their production, the sequence being as nearly exact as the etcher's notes and 
reminiscences will permit. The early plates, of course, have been included, although they were 
never intended for publication ; in fact, Mr. Benson, entirely self-taught in the matter of etch- 
ing, had experimented for three years, producing the first thirty-six plates before any of his 
works were exhibited (February 1915) or issued to the public. 

The reproductions of the published plates, with the exception of Morning, are made from 
proofs in the First Published State ; those of the unpublished plates having more than a single 
state are taken from the Trial Proof nearest the intended result, and in either case the state so 
chosen is identified in the description by the word " Reproduced/ ' 

In the description of each plate, under the title, are found the measurements. Thej r repre- 
sent the distances between the plate-marks, measured through the centre of the print, — the 
copperplates being perfectly rectangular. The bevel of a plate is, of course, included in the 
measurements; although it will be found that this rounding of the edges, sometimes only partly 
inked, makes it very difficult to determine the true limits of the copper. Since paper expands 
when subjected to damping, and in drying contracts, the impression from a plate, printed while 
the paper is wet, is always smaller than the plate itself. This shrinkage varies; in Shogun paper 
it is roughly one eighth of an inch in a length of eight inches, while in papers of harder texture, 
such as Etruria and Arches, it may be scarcely perceptible ; consequently two impressions from 
the same plate, printed on different papers, will not be of the same size. 

Under each entry, to the left of the title, is stated the method of production of the work ; etching 
or drypoint. A plate in which drypoint is added in such degree as essentially to alter the 
character of the work is described as " Etching and Drypoint"; but on many plates there are 
drypoint touches, often with the bur removed by means of the scraper, which have not been 
pointed out. 

Every circumstance connected with Mr. Benson's work on copper makes the division of the 
states of his plates into Trial Proofs and Published States, to distinguish the unfinished stages 
from the completed work, a fitting and reasonable one. The Trial Proofs are either obviously un- 
finished, or, as in the second plate of Solitude, Trial Proof C, printed merely for the information 
of the artist. The number of impressions in the trial states, also, is very small, in every case, — 
excepting Morning, Trial C, and The Mirror, Trial B, — being less than six, and very often but 
one. These impressions, moreover, are not in circulation. The descriptions of the states are in- 
tended to be sufficient, not only to identify each one, but also summarily to show the character 
and extent of the change and the development of the design. Additions in the foreground are 
noted first, followed by the changes in the objects in the middle distance, the far distance, and 
finally in the sky. Salient additions or erasures, also, are described before note is made of further 
work on a part of the composition already introduced. 

Needless to say, Mr. Benson has done his own printing, and has taken much time and care 

[xi] 



to learn it well. Until recently the number of published proofs has been limited, in the case of a 
drypoint to thirty-five, of an etching to fifty. This has been indicated by the etcher on each 
proof by the pencil numbering in the lower right corner, written in the form of a fraction, of 
which the numerator denotes the sequence of the impression in point of printing, while the 
denominator indicates the intended number of proofs in the tirage. Thus, the seventeenth proof 
printed in an edition of thirty-five would bear the numbering 17/35. But some eight plates, 
among them Leaping Salmon, Nan, and Wild Swans, so numbered, having become worn, were 
destroyed before the intended number of proofs were printed, consequently the denominator 
in the pencil numbering of these proofs is incorrect. The actual number of proofs of these un- 
finished editions is noted in the description of each plate. Beginning, however, with the 
plate entitled, Over the Treelops, no. 84, etched late in 1915, Mr. Benson has taken up the 
procedure (eminently sensible when the etcher himself is the judge) of printing as many good 
proofs as the copper will yield, neither prolonging nor restricting its life by artificial means. 
Proofs from these later plates bear only the number indicating their sequence in printing and 
are without the denominator, denoting the intended number of proofs as described above. 

Throughout this Catalogue a print in a trial state is called an impression as distinguished 
from a proof, which latter has come to be the more specific term applied to the published im- 
pression of an etching, although, correctly, we should use the words in the opposite sense. The 
words printing trial perhaps require explanation. Every etcher, before determining on the best 
way of printing a plate, doubtless takes a number of experimental impressions, which if he con- 
siders them inferior to the proofs he issues to the public, will be thrown away. But it has hap- 
pened with Mr. Benson that two or three of these experiments, although not wholly satisfac- 
tory and consequently not included in the edition, were interesting in one way or another and 
so were not destroyed. Such proofs of printing, then, are noted when they exist, and, in this 
Catalogue, are called "printing trials." 

At least seven eighths of the impressions of every etching and drypoint by Mr. Benson are 
printed on Shogun paper. Mr. Benson has found this Japanese paper, of all those readily ob- 
tainable, to be most nearly adequate; chiefly because the surface of Shogun paper, while it 
is sufficiently rough to be "interesting," is free, as some others are not, from high ridges and 
inequalities which cast shadows so pronounced as to interfere with and deform the printed 
lines. After Shogun paper, Japanese vellum, and, recently, white Normandy vellum, are used 
more than others. 
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CHRONOLOGICAL LIST OF THE ETCHINGS AND DRYPOINTS 
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103. EVENING 

Height 10 Inch**, width Tj inches 

ETCHING 1916 

PUBLISHED STATE 

Thirty-seven proofs, signed and numbered, on Van Gelder and Shogun paper. British Museum. 
Museum of Fine Arts, Boston. 

Exhibitions: Chicago Society of Etchers, January 1917; Print Club of Philadelphia, at the Art 
Club of Philadelphia, November 1917; Library of Congress, November 1917; The Rhode Island School 
of Design, Providence, April 1918. 

Plate exists 



104. WATER MEADOWS 

Height 4 inchet, trUth 5j inche* 



Two impressions, on Shogun paper. Dr. Hugh Williams. F. W. Benson. Several impressions of 
is plate were printed but all except two were destroyed. 



Plate destroyed 




105. PINTAILS 

Height 13J inchet, it-ldth 10J in. 



TRIAL PROOFS 



(a) All except the two lowest ducks and the leading one of the group of three at the right are in out- 
line. Reproduced. One impression, on Shogun paper. F. W. Benson. 

(b) The lower group of ducks, barring the one on the extreme left, is shaded. One impression, on 
Shogun paper. C. P. Curtis, Boston. 







TRIAL PROOFS 

(c) All the ducks are now shaded, and a few grasses and lilies indicated in the left foreground. The 
horizon at the right is suggested by a light line. Reproduced. One impression, on Shogun paper. F. W. 
Benson. 

(d) The distant shore and clouds in outline are added and trees arc indicated on the horizon. There 
is further work on the ducks, especially on those in the upper part of the plate. One impression, on Japan- 
ese Vellum. F. W. Benson. The additions which are made in Trial Proof E, are roughly indicated in 
pencil on this impression. 



(e) Reflections of the two lowest ducks are added in the water. The grasses in the foreground are 
much darkened, and extended to the right edge Of the plate. The distant shore, and the sky behind the 
clouds at the right and in the upper part at the left, are shaded. There is further heavy drypoint added 
on the ducks especially on those at the right, and on the leading duck at the extreme left. One impression, 
on Shogun paper. F. W. Benson. 

(/) Additional dark stems of grass are put in with very heavy drypoint strokes in the left corner of 
the plate. The low-lying clouds at the left are now shaded. Heavy cross-hatching is added in the upper 
left part of the sky. One impression, on Shogun paper. F. W. Benson. 

(g) The back and wings of the duck in the upper right corner are much darkened by heavy lines 
slanting from left to right. One impression, on Shogun paper. F. W. Benson. 




PUBLISHED STATE 

The signature F. W. B. '16 is inserted in the lower left corner. The clump of grasses to the left of 
the reflections of the ducks is extended upwards by the addition of a few dark stems slanting from left 
to right. Clouds are added at the right, and the upper right corner of the sky is darkened by fine 
horizontal lines. Forty-nine proofs, of which forty-eight are signed and numbered, on Shogun paper. 
Library of Congress. 

Exhibitions: Chicago Society of Etchers, January 1917; Library of Congress, November 1917; 
Rhode Island School of Design, Providence, April 1918. 

Hide destroyed 
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106. MIGRATING GEESE 

Height OJ h.i-hea, iridth 7j fncfcu 

DRYPOINT 1916 

TRIAL PROOFS 

(a) The four upper Reese are only lightly sketched in. Reproduced. One impression, on Shogun 
paper. F. W. Benson. 

(b) The two topmost geese are now shaded, while the two at the right of the upper group remain in 
outline. The other geese are much darkened by additional drypoint. One impression, on Shogun paper. 
F. W. Benson. 



(c) The outlines of the two upper geese at the right are now filled in. The trees, the water and the 
marshes, which before were merely suggested, are defined by shading. Clouds are indicated on the 
horizon at the left, and in the right and upper middle parts of the sky. There is further work on the back 
and wings of the central goose and on the wings of the pair at the left. One impression, on Shogun paper. 
F. W. Benson. 
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MIGRATING GEESE 



PUBLISHED STATES 



First. The clouds and shading in the upper middle part of the sky except for a small triangular patch 
of slant lines from left to right at the upper edge of the plate, are erased. Lines slanting slightly from 
right to left are added on the left wing of the central goose. Reproduced. Seventeen proofs, signed and 
numbered from 1 to 17, on Shogun paper. Library of Congress. 



Second. A distant flock of geese flying in a "V" is added at the right. The plate is signed 
F. W. B. 1916 in the lower left corner. The plumage of the geese is retouched in parts. One printing 
trial and thirty-six proofs, signed and numbered, from 18 to 53 on Shogun paper. The printing trial 
is in the collection of Dr. Edward P. Richardson, Boston. 



TRIAL PROOF 



(d) The goose in the lower right corner and the one in the centre of the plate are reworked with the 
roulette. One impression, on white Van Gelder paper. F. W. Benson. 
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MIGRATING GEESE 



PUBLISHED STATE 



Third. All the geese, and the trees in the lower left corner are reworked and much darkened with the 
roulette. Reproduced. One printing trial, on Shogun paper and fourteen proofs, signed and numbered 
from 54 to 67, on Shogun paper. 

Exhibitions: Chicago Society of Etchers, January 1917; American Institute of Graphic Arts, at 
the National Aria Club Gallery, New York, March 1917 (Trial Proof A) ; Carnegie Institute, Pittsburgh, 
April 1917; Print Club of Philadelphia, at the Art Club, Philadelphia, November 1917; Library of Con- 
gress, November 1917; Rhode Island School of Design, Providence, April 1918. 

Plate exists 



107. MARSHES OF LONG POINT 

Height %\ inches, width isf inches 

ETCHING 1916 

TRIAL PROOFS 

(a) The sky is blank except for a few lines of shading and indications of clouds near the horizon and 
in the upper part of the sky at the right. About fourteen impressions, of which twelve are on Shogun 
and two on white Van Gelder paper. F. W. Benson (14). These impressions are numbered in order of 
printing in the lower left corner of the paper. 

(fc) Lines of rain are introduced at the left. Dark clouds are indicated in the central and left parts 
of the sky. The clouds and shading which appeared before at the right are erased and new forms lightly 
sketched are substituted. One impression, on Shogun paper. F.W.Benson. On this impression distant 
flocks of flying geese are added, the trees on the horizon are enlarged and clouds at the right are indicated 
in pencil and crayon. These suggestions, however, were not carried out in the Published State. 

PUBLISHED STATE 

New lines of rain are added with the graver: for example, the two intersecting lines nearest the 
corner of the plate. The two parallel lines of rain nearest the middle of the plate are made continuous 
and extended to touch the dark clouds on the horizon. Reproduced. Twenty-two proofs, signed and 
numbered, on Shogun and Hodamura paper. Mr. Benson's collection contains the design for this plate as 
it was drawn in lithographic crayon on the copper and then transferred to paper by printing. This trans- 
ferred drawing is heavily worked over throughout in pen and ink. Mr. Benson made two other plates of 
this subject but considered them unsatisfactory and destroyed all record of them. 

Exhibitions: Chicago Society of Etchers, January 1917; American Institute of Graphic Arts, at 
the National Arts Club Gallery, New York, March 1917; Library of Congress, November 1917. 



108. SECOND ISLAND OUTLET 

Height 8) inches, iridth 13] inches 



TRIAL PROOF 



Before any work in the distance and sky. The bank between the two clumps of trees at the left is 
unshaded. Seven impressions, on Shogun paper. F. W. Benson (7). On one of these impressions the dis- 
tant trees and clouds are added in crayon, and the water, trees and sky at the left are heavily shaded. 

PUBLISHED STATE 

Reproduced. Twenty-nine proofs, signed and numbered, on Shogun and Van Gelder paper. Mu- 
seum of Fine Arts, Boston. 

Exhibitions: Chicago Society of Etchers, January 1917; American Institute of Graphic Arts, at 
the National Arts Club Gallery, New York, March 1917; Library of Congress, November, 1917. 
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109. GEESE FEEDING 

Height 5 inches, width 10 inches 



DRYPOINT 



1917 



One impression, on Shogun paper. F. W. Benson. 



Plate destroyed 
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SWANS AND TEAL 



DRAWING 

The drawing for Swans and Teal, here reproduced, was made with lithographic crayon directly on 
the copperplate and then transferred to paper by means of the printing press. The soft, sticky crayon 
lines on the plate transfer easily to the paper when put through the press. This process, which enables 
the artist to see the design in the sense in which it will appear in the printed drypoint, has been employed 
also in making the following plates; Solitude, No. 75 (Vol. I), Geese, No. 124, Three Geese, No. 135, Eider 
Drake, No. 136, Winter YeUowlegs, No. 142, BroadbiUs, No. 153. In the present instance it will be noticed 
that Mr. Benson omitted one duck at the right when he laid in the actual drypoint lines. 






110. SWANS AND TEAL 

Height 8 tnchei, iridth 10 tnchet 
DHYPOINT 

TRIAL PROOF 

Reproduced. One impression, on Shogun paper. F. W. Benson. 



SWANS AND TEAL 

PUBLISHED STATE 
Reproduced. Sixteen proofs, signed and numbered, on Shogun paper. 

Exhibitions: Print Club of Philadelphia, at the Art Club of Philadelphia, November 1917; Library 
of Congress, November 1917, (Trial Proof and Published State) ; Painter-Gravers of America, New York, 
December 1917. 




111. THE ALARM 

Height 7J inched, width 3J inches 

ETCHING 1017 

TRIAL PROOFS 

(a) The plat* ia lightly bitten. Before any work in the distance. Two impressions, on Shogun paper. 
F. W. Benson (2). 

(6) The plate is re-grounded and bitten more deeply but there are no new lines. Reproduced. Two 
impressions, on Shogun paper. F. W. Benson (2). Grasses at the left and the right, and clouds, are 
indicated in crayon on one of these impressions. 

(c) The line of grasses in the middle distance, the shore on the horizon and the sky are introduced. 
The dark reflection of the duck at the extreme left which made it appear too close to the water, is partly 
erased. The upper ducks are made darker by new lines of shading. One impression, on Shogun paper. 
F. W. Benson. 



THE ALARM 



PUBLISHED STATE 



Wavy horizontal lines slightly darken the reflection in the water under the duck at the extreme left. 
There are a few additional lines in the clouds and sky at the left. Reproduced. Three printing trials, 
and eighty proofs, signet! and numbered, on Shogun and Van Gelder paper. Library of Congress. 

Exhibitions: Print Club of Philadelphia at the Art Club of Philadelphia, November 1917; Library 
of Congress, November 1917; Chicago Society of Etchers, February 1918; Rhode Island School of De- 
sign, Providence, April 1918; John Herron Art Institute, Indianapolis, May 1919; Royal Glasgow Insti- 
tute of the Fine Arts, October 1919. 



112. WILD GEESE 

HtigM Gj inches, width 10] inches 



PUBLISHED STATE 



Seventy-two proofs, signed and numbered, on Shogun paper. Library of Congress. The drawing 
for this plate which was transferred to paper from the design on the copper, forms part of Mr. Benson's 
collection. Transferred drawings done in a similar manner are reproduced under Numbers 110, 124, 
135, 136, 142 and 153. 

Exhibitions : Print Club of Philadelphia, at the Art Club of Philadelphia, November 1917 ; Library 
of Congress, November 1917; Rhode Island School of Design, Providence, April 1918; John Herron Art 
Institute, Indianapolis, May 1919. 



113. AFTER SUNSET 

Height 6 inches, width 8 inches 



TRIAL PROOFS 



(a) The grasses in the foreground, being only lightly bitten, are grey in tone. One impression, on . 
Shogiin paper. F. W. Benson. 

(b) The foreground is re-bitten and the grasses made very dark. Reproduced. Three or four impres- 
sions, on Shogun paper. F. W. Benson (3). 



AFTER SUNSET 



PUBLISHED STATE 



The flying ducks are added. Reproduced. Forty-five proofs, signed and numbered, on Shogun 

paper. 

Exhibitions: Print Club of Philadelphia, at the Art Club of Philadelphia, November 1917; Library 
of Congress, November 1917; Chicago Society of Etchers, February 1918; Rhode Island School of De- 
sign, Providence, April 1918; The Brooklyn Museum, April 1919. 
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INCOMING GEESE 



DRAWING 



Mr. Benson's collection contains the preliminary sketch for this plate. The sketch is done in 
crayon on white cardboard, is in reverse and measures 6i by 6i inches. 



114. INCOMING GEESE 

Height 4 Inelus, width 6 inches 

ETCHING 1917 

TR[AL PROOF 

Six impressions, of which two are signed, on Shogun paper. F. W. Benson (6). 

PUBLISHED STATE 

The line of the horizon at the right which slanted upwards in the Trial Proof, is straightened and 
more clearly defined by several new lines added in the water. Reproduced. Thirty-three proofs, signed 
and numbered, on Van Gelder and Shogun paper. 

Exhibitions: Print Club of Philadelphia, at the Art Club of Philadelphia, November 1917; Library 
of Congress, November 1917; Rhode Island School of Design, Providence, April 1918; The Brooklyn 

Museum, April 1919. 



115. CANADA GOOSE 

Z/eiffW 4 fiuAct, trWU 5 incAet 

ETCHING 1917 

TRIAL PROOFS 

(a) One impression, on Shogun paper. F. W. Benson. 

(6) Horizontal lines of shading darken the back of the goose. The bank on the rising ground in the 
middle distance hitherto white, is darkened by slant lines from left to right. Three impressions, on Sho- 
gun paper. F. W. Benson (3). 

PUBLISHED STATE 

The plate is made lighter throughout by the use of charcoal. The horizontal lines on the back of the 
goose, and the lines of shading on the bank in the distance, added in Trial Proof B, have almost disap- 
peared. Reproduced. One printing trial and twenty proofs, signed and numbered, on Shogun paper. 

Exhibitions : Print Club of Philadelphia, at the Art Club of Philadelphia, November 1917; Library 
of Congress, November 1917; Rhode Island School of Design, Providence, April 1918; The Brooklyn 
Museum, April 1919. 




116. THREE DUCKS 

Height 4 inches, width 3 inches 

DRYPOINT 1917 

TRIAL PROOFS 

(a) Reproduced. One impression, on white Van Gelder paper. F. W. Benson. 

(b) Grasses in the middle distance, clouds and shading in the sky are introduced. The reflections 
of the ducks are deepened and ripples are added in the water. Two impressions, on Shogun paper. 
F. W. Benson (2). 

(c) Suggestions of dark trees appear in the distance. The bur is scraped from the grasses and clouds, 
and fine lines of shading are added on these parts of the composition. One impression, on Shogun paper. 



Plate destroyed 



117. STUDY OF GEESE 

Height 3[ Inches, width C| Inches 

DRYPOINT 1917 

TRIAL PROOF 

Five impressions, on Shogun paper. Carnegie Institute, Pittsburgh. F. W. Benson (4). 

PUBLISHED STATE 

The neck of the upper goose which was smaller just behind the head than at the base in the Trial 
Proof, is filled out. There are a few added lines of shading on the lower goose. Note particularly the 
shading with fine vertical lines of a small patch of white on the breast which appeared in the Trial Proof, 
just below the intersection of the line of the wing and the line of the back. Heavy vertical lines are also 
added in the shadow of the right wing of this goose. Reproduced. Fifty-seven proofs, signed and num- 
bered, on Shogun paper. Museum of Fine Arts, Boston. Library of Congress. Rhode Island School of 
Design, Providence. The destroyed copperplate is in the Carnegie Institute, Pittsburgh, where it is used 
in the demonstration of technical methods. 

Exhibitions: Library of Congress, November 1917; Painter-Gravers of America, New York, De- 
cember 1917; Chicago Society of Etehers, February 1918 (Logan Prize); Rhode Island School of Design, 
Providence 1918. 

Plate Destroyed 



SNOWY HERONS 



DRAWING 



This sketch from which one of the birds in Herons, No. 118 is taken, forms part of Mr. Benson's 
collection. The drawing is done in crayon on white paper and measures 5e by 4k inches. 



118. SNOWY HERONS 

Height 5 fncftftt, width 4 IwftM 



PUBLISHED STATE 



Thirty-one proofs, signed and numbered on Etruria, white Van Gelder and Shogun paper. Library 
of Congress. 

Exhibitions: Print Club of Philadelphia, at the Art Club of Philadelphia, November 1917; Library 
of Congress, November 1917; Chicago Society of Etchers, February 1918; The Brooklyn Museum, April 
1919. 



119. SILHOUETTE 

Htlght 3 influx, width 4 incha 

ETCHING 1917 

PUBLISHED STATES 

First. There is practically no shading in the sky or in the water barring the reflection of the grass 
and the duck. Eight proofs, signed and numbered from 1 to 8, on Shogun paper. 

Second. Reproduced. Fifteen proofs, signed and numbered from 9 to 23, mostly on Shogun 
paper. 

Exhibitions: Library of Congress, November 1917; Rhode Island School of Design, Providence, 
April 1918; John Herron Art Institute, Indianapolis, May 1919. 



120. SCALING DOWN 

Height 4 Inches, width 3 inches 

ETCHING 1917 

PUBLISHED STATE 

Twenty-eight proofs, signed and numbered, on Shogun paper. 

Exhibitions: Print Club of Philadelphia, at the Art Club of Philadelphia, November 1917; Library 
of Congress, November 1917; Rhode Island School of Design, Providence, April 1918; The Brooklyn 
Museum, April 1919. 




DRYPOINT 



121. THE "V" 

Height 4 inches, width 6 inches 
TRIAL PROOF 



S 



1917 



The bur is very heavy and spotty on the geese and clouds. Two impressions, on Shogun paper. 
F. W. Benson (2). 



PUBLISHED STATE 



The bur is reduced by scraping especially in the clouds. Reproduced. Fifty-two proofs, signed 
and numbered, on Hodamura and Shogun paper. 



Exhibitions: Rhode Island School of Design, Providence, April 1918; The Brooklyn Museum, April 



1919. 



Plate exists 



122. MALLARD DRAKE 

Height* iiwhea, width 8 inches 

ETCHING 1917 

TRIAL PROOF 

Six impressions, on Shogun paper. F. W. Benson (6). 

PUBLISHED STATE 

The grasses and trees in the distance are more clearly defined and extended to the right. The land 
on the horizon at the left now touches the edge of the plate. Reproduced. Fifty-six proofs, signed and 
numbered, on Shogun paper. Library of Congress. 

Exhibitions: Library of Congress, November 1918; Painter-Gravers of America, New York, 
December 1917; Chicago Society of Etchers, February 1918; Rhode Island School of Design, Providence, 
April 1918; The Brooklyn Museum, April 1919; John Herron Art Institute, Indianapolis, May 1919; 
St. Botolph Club, Boston, Summer 1919. 




DRYPOINT 



123. SINGLE DUCK 

Height 4 inches. width 5l liitha 

1917 
TRIAL PROOF 

The bur on the duck is very heavy. Four impressions, on Shogun paper. F. W. Benson (4). 

PUBLISHED STATE 

The excessive bur on the duck is removed by scraping. Reproduced. Forty-two proofs, signed 
and numbered, on Shogun paper. Library.of Congress. 

Exhibitions: Library of Congress, November 1917; Rhode Island School of Design, Providence, 
April 1918; The Brooklyn Museum, April 1919; John Herron Art Institute, Indianapolis, May 1919. 




The transferred drawing from Mr. Benson's collection, here reproduced, shows the design for 
Geese, No. 124 as it was drawn with lithographic crayon directly on the copperplate. This method has 
been used before in Solitude, No. 75 {Vol. I), Swans and Teal, No. 110, Three Geese, No. 135, Eider Drake, 
No. 136, Winter Yelhrwlegs, No. 142, Broadbills, No. 153. 

It will be noticed that the goose in the lower left corner and the dark indication of land which 
appear in the drawing are omitted in the drypoint. 












** 



41 

4 






« « 




W 



(. 



/■ ' 






r ' 



Y? 



-tv- 



, '*r 






^r IS?"** 








<4$ 



i 



■■- •-"-'- 



DRYPOINT 



124. GEESE 

Height 10 inches, width 15| inches 
TRIAL PROOF 



1917 



(a) The geese are in outline. Reproduced. One impression, on Shogun paper. F. W. Benson. 



TRIAL PROOF 

(ft) Reproduced. One impression, on Shogun paper. F. W. Benson. Clouds are lightly sketched in 
crayon on this impression. 



TRIAL PROOFS 



(c) Reproduced. One impression, on Shogun paper. F. W. Benson. 

(d) The outlines of all the geese are filled in. Two impressions, on Shogun paper. F. W. Benson (2). 




PUBLISHED STATES 

First. Clouds and lines in the sky are added. There is a little further work on the geese. Reproduced. 
Fourteen proofs, signed and numbered, from 1 to 14, on Shogun paper. 

Second. The work on the birds is strengthened. Note particularly on the left wing of the lowest 
goose, fairly heavy horizontal lines; on the under part of the lower goose of the central pair, a set of 
lines nearly vertical but slanting slightly from right to left. Nine proofs, signed and numbered, from 
15 to 23, on Shogun paper. 

Third. The back and both wings of the lowest goose are darkened by very fine lines slanting from 
right to left. The breast of the upper goose of the central pair is made more even in modelling by a 
set of fine lines, mostly vertical, extending from the base of the neck to the shadow on the under part. 
Twenty-nine proofs, signed and numbered, from 24 to 52, on Shogun paper. 



PUBLISHED STATE 

Fourth. The more delicate parts of the modelling are renewed. The right wing of the lowest goose 
is shaded with long, fine, slant lines from left to right, and the left wing, near its juncture with the body, 
is darkened by two new sets of lines both slanting from right to left. The back of the lower goose of the 
central pair is defined more clearly by slant lines from left to right. The breast of the upper goose of the 
central pair is shaded with a set of very fine lines slanting From left to right. The shadows on the breast 
and under part of the goose at the left are strengthened by vertical lines. The breast and under part of 
the topmost goose are also darkened by a set of fine regular lines, nearly horizontal but slanting from 
left to right. The clouds and lines in the sky have almost disappeared, Reproduced. Twenty-seven 
proofs, signed and numbered, from 53 to 79, on Shogun paper. 

Exhibitions: Library of Congress, November 1917; Painter-Gravers of America, New York, 
December 1917; Chicago Society of Etchers, February 1918; Rhode Island School of Design, Providence, 
April 1918; St. Botolph Club, Boston, Summer 1919. 



Plate destroyed 



125. GOOSE AND TEAL 

musht 6 inchu, icWift 8 inch** 

ETCHING 1917 

PUBLISHED STATE 

Twenty-five proofs, signed and numbered, mostly on Shogun paper. Library of Congress. 

Exhibitions: Library of Congress, November 1917; Chicago Society of Etchers, February 1918; 
Rhode Island School of Design, Providence, April 1918; John Herron Art Institute, Indianapolis, May 
1919. 




126. SHELDRAKE 

Height 6( inch**, Kiilth 10{ inches 



TRIAL PROOF 



Reproduced. Four impressions, on Shogun paper. F. W. Benson (4). Two of these impressions b 
rough touches of crayon, suggesting the additions which come in the Published State, 



SHELDRAKE 



PUBLISHED STATE 



Reproduced. Two printing trials and thirty proofs, signed and numbered, on Shogun paper. 
Library of Congress. 



Exhibitions: Painter-Gravers of America, New York, December 1917; Chicago Society of Etchers, 
February 1918; Rhode Island School of Design, Providence, April 1918; The Brooklyn Museum, April 
1919. 




DRYPOINT 



127. REDHEADS 

Height 5j Inches, width 7{ inches 
TKIAL PROOFS 



1917 



(a) Reproduced. Three impressions, on Shogun paper. F. W. Benson (3). 

(b) Two ducks are added at the right, but not in the positions indicated by the faint outlines in Trial 
Proof A. The outlines of the central duck and the one at the left which appear in Trial Proof A are filled 
in. One impression, on Shogun paper. F. W. Benson. 

(c) The heavy bur is scraped from parts of the plate, particularly from the duck in the lower right 
corner, and from the under part of the wing of the central duck. Two impressions, on Shogun paper. 
F. W. Benson (2). 




PUBLISHED STATES 

First. The water, the distant trees, and the sky are introduced. There is additional shading on the 
right wing of the duck at the right, and on the left wing of the topmost duck. Reproduced. Twenty- 
seven proofs, signed and numbered, from 1 to 27, on Shogun paper. The Art Institute of Chicago. 

Second. The modelling of the birds is strengthened as follows: the left wing of the duck at the right, 
with slant lines from left to right; the under part of this duck with intersecting, vertical and slant lines; 
the left wing of the duck at the left, with fine lines roughly following the contours between the joint of 
the wing and the body; the left wing of the central duck, with vertical lines near the body, and with slant 
lines from left to right near the tip; the tips of the feathers of the right wing of the central duck, midway 
between the tip of the wing and the body, with slant lines from left to right. Thirteen proofs, signed 
and numbered, from 28 to 40, on Shogun paper. Library of Congress. 

Third. There is further drypoint on the bodies of the birds. Note especially on the duck at the right, 
at the juncture of the right wing and body, and on the back, fine lines from left to right defining the con- 
tours; on the tip of the left wing of the duck at the right, lines with bur slanting from left to right; on the 
feathers of the right wing of this duck, near the body, lines with bur slanting from right to left; on the 
left wing of the central duck, heavy regular lines slanting from left to right; on the tips of the feathers 
nearest the body of the right wing of the central duck, Unes slanting from right to left; on the top- 
most duck, fine closely laid vertical lines darkening the body and horizontal lines defining the back. 
Forty proofs, signed and numbered, from 41 to 80, on white Normandy Vellum and Shogun paper. 

Exhibitions: Chicago Society of Etchers, February 1918; Rhode Island School of Design, Provi- 
dence, April 1918; The Brooklyn Museum, April 1918; The John Herron Art Institute, Indianapolis, 
May 1919. 

Plate exists 




1?8. HIGH-FLYING DUCKS 



TRIAL PROOF 

Before the duck at the extreme right or any indication of land and sky. Four impressions, on Shogun 
paper. Library of Ccngress. F. W. Benson (3). On two of these impressions the additions of the Pub- 
lished State are roughly sketched in crayon. 



PUBLISHED STATE 

Reproduced. Thirty-five proofs, signed and numbered, on Shogun paper. 

Exhibitions: Library of Congress, November 1917 (Trial Proof and Published State); Rhode 
Island School of Design, Providence, April 1918. 

Plate exists 



129. HERONS IN A PINE TREE 

Height 13J inches, utdthmnchet 

ETCHING 1918 

TRIAL PROOFS 

(a) Before the land and sky. Ten impressions, of which six are on Shogun and four on white Van Gel- 
der paper. F. W. Benson (10). Clouds and sky are sketched in pen and ink on one of the impressions on 
Van Gelder paper. 

(b) The clouds and shading in the sky are added. A light patch on the left wing of the central heron 
is darkened with horizontal lines. Six impressions, of which five are on Shogun and one on white Van 
Gelder paper. F. W. Benson (6). 



(c) The grasses in the foreground, the winding creek and the distant trees are introduced. One 
impression, on Shogun paper. F. W. Benson. 

PUBLISHED STATE 

The grasses in the foreground and the line indicating the left bank of the creek are almost wholly 
erased. Reproduced. One printing trial and eight proofs, signed and numbered, on Shogun and Van 
Gelder paper. 

Exhibitions: Chicago Society of Etchers, February 1918; Rhode Island School of Design, Provi- 
dence, April 1918. 



Plate exists 



130. PORTRAIT OF DOCTOR HUGH WILLIAMS 

Height 8 hichet, width 6 inchtt 

DRYPOINT 1918 

TRIAL PROOFS 

(a) One impression, on Shogun paper. F. W. Benson. 

(6) The excessively heavy spots of drypoint on the head and right hand of the figure are removed 
by scraping. One impression, on Shogun paper. F. W. Benson. 

(c) The left hand and the right arm of the chair are drawn in. Slant lines of shading from right to 
left are added on the right sleeve, and lines slanting from left to right are added in the shadow of the left 



sleeve. The front of the coat and waistcoat are darkened by very fine lines slanting from left to right. 
The shadow beneath the right hand is deepened by heavy lines slanting slightly from right to left. One 
impression, on Shogun paper. F. W. Benson. The background behind the head is lightly shaded in 
pencil in this impression, and there are also touches of pencil on the face. 

(d) There is a new set of lines slanting from left to right in the shadow of the head. The right 
shoulder is darkened by lines with bur, almost vertical, but slanting slightly from right to left. Heavy 
lines of shading slanting from left to right are added on the left lapel and shoulder of the coat. The shadow 
on the waistcoat behind the right hand is deepened by lines with bur. One impression, on Shogun paper. 
F. W. Benson. 

(e) An additional touch of drypoint makes the shadow of the chin too pronounced. The very dark 
spots caused by heavy bur in the shadow of the head, the right shoulder and the left sleeve, are lightened 
by scraping. One impression, on Shogun paper. F. W. Benson. 

PUBLISHED STATE 

The modelling of the head is much improved by softening the former sharp shadow of the chin, adding 
new shading on the neck, and extending the shadow of the nose to the left. Reproduced. About twenty- 
six proofs, signed but not numbered, on Shogun paper. The proofs and the destroyed plate are in 
the possession of Doctor Hugh Williams. 



131. MARSHES AT EVENING 

Height 9 Inches, ttidth 11 inches 



TRIAL PROOF 



There are only a few lines in the sky, and sketchy indications of clouds. Three impressions, 
of which two are on white Van Gelder paper and one on Shogun paper. F. W. Benson (3). Clouds are 
sketched in crayon, and the sky and water darkened on one of the impressions on white Van Gelder paper. 

PUBLISHED STATE 

Dark clouds are introduced near the horizon at the left. Patches of shading of a grainy tone are 
added in the sky and in the water. This tone was made by re-grounding the plate, rubbing sand-paper 
through the ground and re-biting. Reproduced. Eighteen proofs, signed and numbered on Van Gelder 
and Shogun paper. 

Exhibitions: Rhode Island School of Design, Providence, April 1918; St. Botolph Club, Boston, 
Summer 1919. 



132. MATES 

Height 8 (neft*t, width 8 (iieA« 
ETCHING 

TRIAL PROOF 

Reproduced. Three impressions, on Shogun paper. F. W. Benson (3). 



MATES 



PRINTING TRIAL 



The reproduction above is made from a Printing Trial of the Published State in which the drake 
was not inked in printing so that only the duck and water lilies appear. It is reproduced to show an inter- 
esting development in the design. 

The Published State as it was issued is reproduced and described on the following page. 



^ 
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PUBLISHED STATE 



Water lilies and a drake are added. Reproduced. Five printing trials and ten proofs, signed and 
numbered, on Shogun paper. Three of the printing trials were only partly inked in printing as shown 
in the reproduction on the preceding page. On one of the two printing trials which were fully inked grasses 
and shadow in the water are indicated in pencil in the upper right part of the plate. 



133. LAUGHING GIRL 

Height 3 laches, width 4 inctet 

DRYPOINT 1918 

TRIAL PROOFS 

(a) One impression, on Shogun paper. F. W. Benson. 

(6) The hair at the right of the head is lengthened so that it almost touches the shoulder. The line 
of the left cheek is denned by a heavy line. One impression, on Shogun paper. F. W. Benson. 

(c) The heavy shadow on the left cheek is lightened by scraping. Reproduced. One impression, on 
Shogun paper. F. W. Benson. 



P late destroyed 
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BOUND HOME 



On the verso of the preliminary drawing for Bound Home, shown on the next page, is the rough 
sketch reproduced above. This was Mr. Benson's first idea for the plate. 



~2 



~b 



BOUND HOME 



DRAWING 



Mr. Benson's collection contains the preliminary drawing for Bound Home, No. 134. This drawing, 
reproduced above, is done with pencil on white cardboard, and is approximately the same size as the 
etching. 



134. BOUND HOME 

Height 9 inches, wliUh 11 Hk Am 
ETCHING 1918 

TRIAL PROOFS 

(a) Three impressions, on white Van Geldcr paper. F. W. Benson (3). On one of these impres- 
sions dark shading in the water, patches on the sail and a gull in the sky are sketched in pencil. 

(6) The distant shore, the clouds and sky are introduced. The water in the immediate foreground is 
defined. Patches are added on the sail which is darkened by further shading. One impression, on white 
Van Gelder paper. F. W. Benson. 

PUBLISHED STATE 

The narrow cloud just above the head of the man with his arms on the gunwale of the boat which 
before was very dark, is made light by scraping. Reproduced. Forty-three proofs, signed and numbered, 
on Van Gelder and Shogun paper. Library of Congress. 

Exhibitions: Rhode Island School of Design, Providence, April 1918; Chicago Society of Etchers, 
March 1919. 





THREE GEESE 



The transferred drawing reproduced above shows the design for Three Geese as it was drawn on the 
copperplate. It will be noticed that minor changes were made when the design was scratched on the copper 
with the needle. Reproductions of similar transferred drawings accompany the descriptions of the follow- 
ing plates: Solitude, No. 75 (Vol. I), Swans and Teal, No. 110, Geese, No. 124, Eider Drake, No. 136, 
Winter Yellowlegs, No. 142, and BroadbiUs, No. 153. 




135. THREE GEESE 

Height s'4 Incite*. u-OUh 14) incites 

DHYPOINT 1918 

TBIAL PROOFS 

(a) Reproduced. Two impressions, on Shogun paper. F. W. Benson (2). 

(6) Further dark shading is added on the plumage of the birds as follows; on the bill of the lowest 
goose, making it an even black; on the tip" of the left wing of the lowest goose, heavy vertical lines; on the 
left wing of the goose at the left, lines slanting from right to left near the body and from left to right near 
the tip; on the right wing of the goose at the left, lines slanting from right to left; on the left wing of the 
topmost goose, lines slanting from right to left near the body and from left to right near the tip. One 
impression, on Shogun paper. F. W. Benson. 

(c) The line of the horizon is put in. There are now a few indications of clouds to the right, lines of 
shading near the horizon and in the upper left part of the sky, as well as new light lines in the water. 
One impression, on Shogun paper. F. W. Benson. 

(d) The breast of the lowest goose is darkened by two small patches of shading made with lines 
slanting from left to right. The under part of the goose at the left is darkened by a new set of very fine 
lines slanting from right to left and touching an earlier series of lines slanting in the same general direc- 
tion, but more nearly horizontal. One impression, on Shogun paper. F. W. Benson. 

(e) Grasses are added in the immediate foreground at the right. New and fairly heavy lines slanting 
from left to right are added in the upper left corner of the sky. Two or three impressions, on Shogun 
paper. F. W. Benson (2). One of these impressions was damaged in printing in the head and neck of the 
lowest goose and these places are touched with ink. 

(/) The small wavy reflection in the water under the goose at the left which before showed very 
heavy bur is made light by scraping. Two impressions, on Shogun paper. F. W. Benson (2). 
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THREE GEESE 

PUBLISHED STATE 

Lines with much bur slanting from left to right are added on the upper part of the left wing of the 
goose at the left. Seven fairly heavy lines define the feathers of the right wing of the topmost goose. 
Reproduced. Twenty proofs, signed and numbered, on Shogun paper. 




EIDER DRAKE 



DRAWING 

The design as it was originally drawn on the copperplate and afterwards transferred by printing to 
paper is here reproduced. This transferred drawing which of course is the same size as the plate, forms 
part of Mr. Benson's collection. Designs similarly done are reproduced in describing the following plates; 
Solitude, No. 75 (Vol. I), Swans and Teal, No. 110, Geese, No. 124, Three Geese, No. 135, Winter Yellow- 
legs, No. 142, Broadbills, No. 153. 



136. EIDER DRAKE 

Height B India, width 71 inelui 

DRYPOINT 1918 

TRIAL PROOFS 

(a) There are only very sketchy indications of water and clouds. One impression, on Shogun paper. 
F. W. Benson. 

(6) The water and clouds are drawn in. One impression, on Shogun paper. F. W. Benson. 



PUBLISHED STATE 

The lines of rain in the middle part of the sky now touch the horizon . Reproduced. Sixteen 
proofs, signed and numbered, on Shogun paper. 



137. STUDY FOR MALLARDS NO. 2 

Height 5] Inehet, u-idth 3j Incha 



Five impressions, of which two are on white Van Gelder paper and three on Shogun paper. F. W. 
Benson (5). Water, trees, and clouds are indicated in pencil on one of the impressions on Shogun paper. 
This plate is a study for the upper duck in Mallards No. £, catalogue No. 138. 



Plate destroyed 



138. MALLARDS NO. 2 

Height %\ Inches, uidth 10) inches 

ETCHING 1918 

TRIAL PROOFS 

(a) Before any work in the distance. Six impressions, on white Van Gelder and Shogun paper. A. C. 
Dickins, London. F. W. Benson (5). Two of the impressions on Shogun paper bear touches of crayon, 
indicating trees and clouds. 

(b) The trees and clouds are introduced. Two impressions, of which one is on Shogun and one on 
white Van Gelder paper. F. W. Benson (2). 

PUBLISHED STATE 

The reflections of the trees at the right are almost wholly erased. Reproduced. Twenty-nine proofs, 
on Van Gelder and Shogun paper. A preliminary drawing done in pencil on tracing paper, and practi- 
cally the same size as the plate, is in Mr. Benson's collection. 

Exhibition: The Brooklyn Museum, April 1919. 




139. DUCKS IN FLIGHT 

llei'jht 3 tnche*, irhlth 5 itieka 



PUBLISHED STATE 
Twenty proofs, signed and numbered, on Shogun paper. 
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140. STUDY OF BLACK BREAST PLOVEK 

Hriiihl 4 Inrhtt, wltllh 5 inches 



DBYPOINT 

One impression, on Shogun paper. F. W. Benson. 




141. BLACK BREAST PLOVER IN FLIGHT 

Hrtyhl 3( (nehet, v-Mlh B) inches 

DRYPOINT 1918 

TRIAL PROOFS ' 

(a) The two upper birds, and the right wing of the lowest bird, are merely in outline. One impres- 
sion, on Shogun paper. F. W. Benson. 

(b) Reproduced. One impression, on Shogun paper. F. W. Benson. 

(c) The leading bird is almost wholly erased. There is heavy drypoint shading on the tip of the left 
wing of the lowest bird. One impression, on Shogun paper. F. W. Benson. 

(d) The heavy bur on the plumage of the birds is reduced by scraping. The outlines of the leading 
bird which were partially erased in Trial Proof C are again scraped and the marks of the tool slanting 
diagonally from left to right appear on the plate. One impression, on Shogun paper. F. W. Benson. 



Plate destroyed 
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WINTER YELLOWLEGS 



DRAWING 



The drawing, reproduced above, for Winter Yellowlegs, No. 142, is transferred from the copperplate, 
as in Solitude, No. 75 (Vol. I), Swans and Teal, No. 110, Geese, No. 124, Three Geese, No. 135, Eider 
Drake, No. 136, Broadbills, No. 153. The transferred drawing forms part of the collection of Mr. Benson. 




142. WINTER YELLOWLEGS 

Height ^ Inches, iciillh 10J iachet 



TRIAL PROOFS 

(a) Reproduced. One impression, on Shogun paper. F. W. Benson. 

(b) Dark grasses are added at the feet of the bird at the right of the central group, and at the right 
edge of the plate just in front of the group of birds in the middle distance. The grasses and ripples in the 
water, near the plover at the left hitherto only indicated, are now clearly defined. There is a little addi- 
tional work in general on the plumage of the birds, and the reflections of the birds and grasses in the water. 
Two impressions, on Shogun paper. F. W. Benson (2). 




WINTER YELLOWLEGS 



PUBLISHED STATES 



First. The reflection of the bank in the right foreground is made very dark. There is much additional 
shading on the grasses in the central and right foreground, and on the bank in the middle distance. 
There ia further work throughout on the plumage of the plover. Note especially on the under part of the 
plover at the left hitherto white, lines of shading following the contours; on the breast of the middle bird 
of the central group, fine cross-hatching; on the neck, upper part of the breast and wing of the middle 
bird of the central group, lines slanting from left to right ; on the breast of the bird at the right of the cen- 
tral group, a dark patch of cross-hatching; on the neck, back and wing of this bird, lines slanting in vary- 
ing degrees from left to right, making these parts a fairly even dark tone; on the breast and wing of the 
bird at the left of the central group, fine lines almost vertical but slanting slightly from left to right. The 
plate was steel-faced in this state. Reproduced. Twenty-four proofs, signed and numbered, from 1 to 24, 
on Shogun paper. 

Second. The steel-facing put on in the First Published State rusted and damaged the copper, and it 
became necessary to remove the facing and rework the plate in parts. The dark plumage of the wing of the 
middle bird of the central group is renewed by fairly heavy lines slanting from left to right; the legs of 
the middle bird of the central group are defined by lines following the contours; the shading which 
darkened the breast of this bird in the preceding state was removed with the burnisher, leaving it practi- 
cally white; the breast and leg of the bird at the right of the central group are darkened by new lines 
slanting from left to right; the under part of this bird is also shaded with a few fine lines from right to left; 
the reflection of the bird at the left of the central group is darkened by adding lines with bur; the wing of 
the middle bird of the group in the middle distance is shaded with regular slant lines from right to left; 
the wing of the bird at the left of the group in the middle distance is darkened by a set of regular vertical 
lines. Thirty-seven proofs, signed and numbered, from 25 to 61, on Shogun paper. About eight of 
these proofs are printed on Shogun paper made yellowish in color by soaking it in coffee. 

Exhibitions: Chicago Society of Etchers, March 1919; St. Botolph Club, Boston, Summer 1919; 
Royal Glasgow Institute of the Fine Arts, October 1919. 



143. BOOKPLATE OF CHARLES MARTIN LOEFFLER 

Height SJ inrhet, width 5 JiicAw 

ETCHING 1918 

TRIAL PROOFS 

(a) Before the inscription, and before the shading on the oval border and in the background. Four 
impressions, of which three are on Shogun and one on white Van Gelder paper. F. W. Benson (4). On 
one of the impressions on Shogun paper the inscription and shading in the background, as well as shading 
on the entablature which does not appear in the etching, are put in with crayon and pencil. 



(6) The letters, Ex Libris, of the inscription are added. The oval border and the background are 
shaded. Five impressions, on Shogun paper. F. W. Benson (5). 

(c) The inscription is completed. Four impressions, on Shogun paper. F. W. Benson (4). 

(d) The high light on the rib of the violin, just above the R in Libris, hitherto white, is filled in 
with light vertical lines done with the graver. A small spot on the upper right corner of the plate which 
before was imperfectly bitten is now covered with cross-hatching. One impression, on Normandy 
Vellum. F. W. Benson. The middle part of the sky in this impression is shaded in pencil. 

PUBLISHED STATE 

The plate is signed F. W. B. to C. M . L., on the sheet of music just behind the ink-well. The lower 
part of the sky is erased, and new cloud forms, unshaded and more conventional in treatment are substi- 
tuted. Reproduced. Twenty proofs, signed and numbered, on white Normandy Vellum and Shogun 
paper. 

Plate exists 
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DRYPOINT 



144. OLD SQUAWS NO. 2 

Height 5 inches, width 10 inches 
TRIAL PROOF 



1918 



(a) Reproduced. One impression, on thin Japanese Vellum. F. W. Benson. 




OLD SQUAWS NO. 2 



TRIAL PROOFS 

(6) Nine ducks are added. In some cases the very faint outlines of the ducks in Trial Proof A are 
filled in, while in others new forms are substituted. Reproduced. One impression, on Shogun paper. 
F. W. Benson. 

(c) There are a few indications of clouds and two patches of heavy shading in the central and left 
parts of the sky. One impression, on Shogun paper. F. W. Benson. 

(d) Clouds and lines with bur are added in the sky in the right and lower central parts, and in the 
upper left corner of the plate. One impression, on Shogun paper. F. W. Benson. 



T.s 




OLD SQUAWS NO. 2 



PUBLISHED STATE 



The spotty bur in the clouds and sky is removed by scraping. Reproduced. Twenty-four proofs, 
mostly on Shogun paper. 
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145. THE VISITOR 

Height 3 Inches, width 6 *«<■£«« 

ETCHING 1918 

PUBLISHED STATE 

Forty-seven proofs, signed and numbered, on Normandy Vellum, Van Gelder and Shogun paper. 
Exhibition: St. Botolph Club, Boston, Summer 1919. 



146. EAGLE IN THE SKY 

Height 13j inchet, width 10J tucha 

ETCHING 1918 

TRIAL PROOFS 

(a) Before the sky. Reproduced. Four impressions, on Shogun paper. F. W. Benson (4). Clouds 
and sky are sketched in crayon on one of these impressions. 

(b) Clouds and shading are added chiefly in the lower part of the sky. One impression, on Shogun 
paper. F. W. Benson. There was an intermediate state between Trial Proofs A and B with clouds and 
sky complete, as the partially erased lines in Trial Proof B indicate. No impressions of this state are now 
extant. 



(c) A spot on the tips of the feathers of the right wing of the eagle midway between the tip of the 
wing and the body which before was white is now lightly shaded. One impression, on paper called 
Sheepskin Vellum. F. W. Benson. 

(d) The outlines of the clouds in the lower right part of the sky hitherto very clearly defined, are 
much broken by erasing. One impression, on Shogun paper. F. W. Benson. Mr. Benson's collection con- 
tains five preliminary sketches in crayon and pencil for this plate, as well as the drawing transferred from 
the design in crayon on the copperplate. 

Plate destroyed 
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147. DUCKS IN THE RAIN 

height S incite*, width inches 

ETCHING 1918 

TRIAL PROOFS 

(a) Four impressions, on Shogun paper. F. W. Benson (4). 

(b) The distance is equalized in tone by additional fine vertical lines. Note especially the filling in 
of the white gap in the shore between the two larger central trees and the darkening of the shore and its 
reflection in the water near the smallest tree at the left. Two spots of foul biting in the sky near the 
smaller of the two central trees are removed. Three impressions, on Shogun paper. F. W. Benson (3). 



PUBLISHED STATE 

Lines of rain are added especially in the immediate central and right foreground. The distant shore 
is further defined by a few additional lines of shading. Reproduced. Two printing trials and forty-five 
proofs, signed and numbered, mostly on Shogun paper. 

Exhibitions: Chicago Society of Etchers, March 1919; John Herron Art Institute, Indianapolis, 
May 1919; St. Botolph Club, Boston, Summer 1919. 



Plate exists 



148. HARBOR 

Height 4 inthee, width inchet 

ETCHING 1918 

PUBLISHED STATE 

Forty-two proofs, signed and numbered, on Normandy Vellum, Van Gelder and Shognn paper. 
Exhibition: St. Botolph Club, Boston, Summer 1919. 



149. MARSH GUNNER 

Height 10{ Inches, niiUh 8{ Lnchet 

ETCHING 1918 

TRIAL PROOFS 

(a) Reproduced. Four impressions, on Shogun paper. F. W. Benson (4). The water and grasses 
which are added in the next state are indicated in crayon on one of these impressions. 

(6) The water and grasses are introduced. The horizon is suggested by a very light line. One im- 
pression, on Shogun paper. F. W. Benson. 



(c) The light lines which made the body of the goose in front an even grey tone are erased, and 
shorter, firmer lines of shading done with the graver are substituted. These lines bring the shadows near 
the outlines of the body, and leave the central part almost white. There are a few new lines slanting 
from left to right on the right cheek, neck and hat of the gunner. Ten impressions, on Shogun paper. 
F. W. Benson (10). Touches of crayon on one of these impressions indicate roughly the horizon and sky 
as they are added in the Published State. 



MARSH GUNNER 



PUBLISHED STATE 



Land and tree3 on the horizon, and clouds and shading in the sky are added. Reproduced. Twenty- 
six proofs, signed and numbered, on Shogun and Van Gelder paper. 

Exhibitions: Chicago Society of Et«hers, March 1919; St. Botolph Club, Boston, Summer 1919. 

Plate exists 



150. ELIZABETH 

Height 10 Inchet. width 8 inches 



PUBLISHED STATE 

Thirteen proofs, signed and numbered, on Shogun, Kochi and Van Gelder paper. 




151. SPRIGTAIL 

Height 4 I itches, width 5 incha 



PUBLISHED STATE 
Seventeen proofs, signed and numbered, on Normandy Vellum and Shogun paper. 



Exhibition: The Brooklyn Museum, April 1919. 
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152. MORNING FLIGHT 

ife*uA( 7{ Inch*, width 9j IiicA«8 

ETCHING 1918 

TRIAL PROOFS 

(a) Reproduced. Six impressions, of which three are on plate paper, one on Normandy Vellum, 
one on Shogun, and one on Hodamura paper. F, W. Benson (6). On two of these impressions on plate 
paper, the grasses in the foreground, the distant shore and the sky are sketched in crayon. 

(b) The grasses in the foreground, the distant shore, the clouds, and shading in the sky, are added. 
Two impressions, on plate paper. F. W. Benson (2). 



MORNING FLIGHT 



PUBUSHED STATE 



The lower right and right central parts of the sky are darkened by fine cross-hatching. Reproduced. 
Two printing trials, one on Shogun and one on Hodamura paper and ten proofs, signed and num- 
bered, on Shogun and Van Gelder paper. 

Exhibitions: Chicago Society of Etchers, March 1919; St. Botolph Club, Boston, Summer 1919. 
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BROADBILLS 

DRAWING 
The design for this plate as it was drawn on the copper with lithographic crayon, and then trans- 
ferred to paper, is here reproduced. It forms part of Mr. Benson's collection and is of course of the same 
size and in the same sense as the drypoint. Designs transferred in a similar manner from the copperplate 
to paper will be found in Solitude, No. 75 (Vol. I), Swans and Teal, No. 110, Geese, No. 124, Three Geese, 
No. 135, Eider Drake, No. 136, Winter Yellowlegs, No. 142. Mr. Benson's collection also contains a 
rough sketch of his first idea for this plate. The sketch is done on white paper with crayon, and meas- 
ures 6| by 55 inches. 




153. BROADBILLS 

Height 'Jj inch?*, wUlth Ij Incht* 



TRIAL PROOFS 



(a) One impression, on Shogun paper. F. W. Benson. 

(b) The dark reflection of foliage in the water at the right is added. The grasses and trees at the left 
now touch the edge of the plate. Much additional shading darkens the plumage of the ducks, the grass, 
the trees and their reflections in the water. Two impressions, on Shogun paper. F. W. Benson (2). 



PUBLISHED STATE 



The signature F. W. B. '19 is inserted in the lower left corner. A few fine lines are added in the water 
in the middle distance, and in the sky near the horizon at the right. The corners of the plate are now 
rounded. Reproduced. Forty-five proofs, signed and numbered, on Shogun paper. 

Exhibitions: Chicago Society of Etchers, March 1919; St. Botolph Club, Boston, Summer 1919. 



Plate exists 



154. SEAL FOR THE PEABODY MUSEUM, SALEM 

Height !>; furriers, nidUi 1\ Inches 

ETCHING 1919 

TRIAL PROOFS 

(a) There is no work on the plate outside the circular border. The inscription in the open book rends, 
ETHNOLOGY, ZOOLOGY, HISTORY. Six impressions, on plate paper. Peabody Museum, Salem. 
F. W. Benson (5). On one of these impressions a design for the scroll below with branches of laurel at 
either side, is sketched in pencil. In the etching the curve of the scroll is changed so as to oppose the 

curve of the circle, and torches are substituted for the branches of laurel. 



(6) The scroll with the inscription, East India Marine Society 1799, and the torches are added. One 
impression, on Shogun paper. F. W. Benson. 

(c) The inscription in the open book is changed by substituting the words NATURAL HISTORY 
for ZOOLOGY and MARINE for HISTORY. Four proofs, on Van Gelder paper. F. W. Benson (4). 

PUBLISHED STATE 

The signature F. W. B. in the lower left corner and the date 1919 in the lower right corner, are added. 
Reproduced. Ten proofs, signed and numbered, on Shogun and Van Gelder paper. Peabody Museum, 
Salem. Mr. Benson's collection contains the original drawing for this plate, done in pencil on white 
cardboard. It is of the same size and in the same sense as the etching. In the drawing, the date 18Q7 
on the circular border is placed on a trapezoidal tablet, and there is no suggestion of the scroll and 
inscription below. 

Plate exists 
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SOUVENIR OF LONG POINT, 1918 



The preliminary drawing for the plate Souvenir of Long Point, 1918, forms part of Mr. Benson's 
collection. It is done in crayon on white cardboard and is larger than the drypoint, its dimensions being 
Hi by 8J inches. 




155. SOUVENIR OF LONG POINT, 1918 

Height 8 ineha, width 6 inehat 



TRIAL PROOFS 



(a) Reproduced. One impression, on Shogun paper. F. W. Benson. 

(b) The water and land are introduced, and the grasses at the right are darkened and extended to 
the edge of the plate. Seven impressions, on Slioguti paper. F. W. Benson (7). 
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SOUVENIR OF LONG POINT, 1918 



PUBLISHED STATE 



A few dark steins of grass are added in the immediate foreground at the left. The plate is signed 
F. W. B. Long Point 1918. Reproduced. Twelve proofs, signed and numbered, on Hodaraura and 
Shogun paper. 



156. PORTRAIT OF CHARLES MARTIN LOEFFLER 

Height »{ inthes, width S inchet 

ETCHING 1919 

TRIAL PROOFS 

(a) Reproduced. Four impressions, of which one is on Normandy Vellum and three on Shogun 
paper. On one of the impressions on Shogun paper the hands, writing-board and window as they appear 
in Trial Proof B are indicated in pencif. F. W. Benson (4). 

(b) The figure is finished and the accessories, excepting the crucifix, are added. Seven impressions, 
of which six are on Hodamura and one on Van Gelder paper. F. W. Benson (7). 



(c) The crucifix is added in outline. As the crucifix was put in after the background was shaded it 
is interesting technically to note how it was done. The design was drawn in position on the copper and 
transferred to the back of the plate by means of compasses. The surface of the copper between the out- 
lines of the design was then beaten out by hammering on the back of the plate and the old lines of shad- 
ing of the background were scraped away. The outlines of the figure were then put in with the graver. 
One impression, on Van Gelder paper. F. W. Benson. 

(d) The crucifix is shaded. Six impressions, on Van Gelder paper. F. W. Benson (6). 



PORTRAIT OF CHARLES MARTIN LOEFFLER 

PUBLISHED STATE 

The signature, F. W. B. to C. M. L. 1919, is added in the lower left corner. The writing-board is 
made narrower so that it no longer touches the curtain, and the casement of the window is shaded with 
vertical lines. The shading at the lower edge of the plate is carried toward the left slightly past the 
middle of the plate. Reproduced. Twenty-two proofs, signed and numbered, on Van Gelder and Sho- 
gun paper. 

Exhibition: St. Botolph Club, Boston, Summer 1919. 



157. PORTRAIT OF AUGUSTUS HEMENWAY 

Height 9 Inchtu, width 7 inchei 

ETCHING 1919 

TRIAL PROOFS 

(a) Eight impressions, of which seven are on Kochi paper, and one on Shogun paper. F. W. Benson, 
(8). On one of the impressions on Kochi paper the right hand, between the fingers of which a pipe is 
held, is redrawn in pencil and slightly raised in position, and shading on the head, coat and background 
is added. 

(b) Shading done with the graver is added on the light parts of the composition as follows; on the 



lower part of the cheek, a few lines softening the edges of the high-light which before were too sharp; on 
the lower part of the hair, very light lines slanting from right to left; on the neck, the left lapel, on the fold 
of the breast just below the lapel and on the sleeve between the shoulder and elbow and near the cuff, 
fine lines slanting from right to left; on the coat below the pocket, lines almost vertical but slanting 
slightly from right to left; on the right hand, lines slanting from right to left; on the right leg of the 
trousers, lines slanting from left to right. Two impressions, on Kochi paper. F. W. Benson (2). 

PUBLISHED STATES 

First The tip of the lapel of the coat which before was white is now shaded with graver lines slant- 
ing from right to left. There are a few very fine lines slanting from right to left added on the hair behind 
the ear. Reproduced. Two printing trials, of which one is on Shogun and one on Kochi paper and sixteen 
proofs, signed and numbered, on Kochi and Shogun paper. 

Second. The signature F. W. B. to A. H. is added. Three proofs, signed and numbered from 
1 to 3, on Kochi paper. 

Plate exists 



158. FRONTISPIECE FOR VOLUME TWO OF THE CATALOGUE 

Height 4 inches, width inches 
ETCHING 1919 

Ten proofs on Shogun and Etruria paper were taken. The plate was then steel-faced and two 
hundred and seventy-five proofs were printed and bound into the copies of this book. 

Plate destroyed 
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INDEX TO VOLUME II 



After Sunset .... 
Alarm, The ... 

Black Breast Plover in Flight 
Black Breast Plover, Study of 
Bookplate of Charles Martin Loeffler 
Bound Home 
Broadbills 

Canada Goose . 

Drake, Eider 
Drake, Mallard 
Duck, Single 
Ducks, High-Flying 
Ducks in the Rain 
Ducks in Flight 
Ducks, Three 

Eagle in the Sky 

Eider Drake 

Elizabeth 

Evening 

Evening, Marshes at 



Frontispiece for Volume Two of the Catalogue 



Geese 

Geese Feeding 
Geese, Incoming 
Geese, Migrating 
Geese, Study of 
Geese, Three 
Geese, Wild 
Goose and Teal 
Goose, Canada 
Gunner, Marsh 

Harbor 



Number 

113 
111 

141 
140 
143 
134 
153 

115 

136 
122 
123 
128 
147 
139 
116 

146 
136 
150 
103 
131 

158 

124 
109 
114 
106 
117 
135 
112 
125 
115 
149 

148 
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Hemenway, Portrait of Augustus 
Herons in a Pine Tree 
Herons, Snowy 
High-Flying Ducks . 

Incoming Geese 

Laughing Girl 

Loeffler, Bookplate of Charles Martin 

Loeffler, Portrait of Charles Martin 

Long Point, Marshes of . 

Long Point, 1918, Souvenir of 



Mallard Drake 
Mallards No. 2 
Mallards No. 2, Study for 
Marsh Gunner 
Marshes at Evening 
Marshes of Long Point' . 
Mates .... 

Migrating Geese 
Morning Flight 

Old Squaws No. 2 



Peabody Museum, Salem, Seal for the 

Pintails 

Plover, Study of Black Breast 
Plover in Flight, Black Breast 
Portrait of Augustus Hemenway 
Portrait of Charles Martin Loeffler 
Portrait of Doctor Hugh Williams 

Redheads 

Scaling Down 

Seal for the Peabody Museum, Salem 

Second Island Outlet 

Sheldrake ...... 

Silhouette 

Single Duck ..... 

Snowy Herons 

Souvenir of Long Point, 1918 . 

Sprigtail 

Study for Mallards No. 2 
Study of Black Breast Plover 
Study of Geese .... 



Number 

157 
129 
118 
128 

114 

133 
143 
156 
107 
155 

122 
138 
137 
149 
131 
107 
132 
106 
152 

144 

154 
105 
140 
141 
157 
156 
130 

127 

120 
154 
108 
126 
119 
123 
118 
155 
151 
137 
140 
117 
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Sunset, After . 
Swans and Teal 

Three Ducks 
Three Geese 

"V/'The . 
Visitor, The 

Water Meadows 

Wild Geese 

Williams, Portrait of Doctor Hugh 

Winter Yellowlegs 



Number 

113 
110 

116 
135 

121 
145 

104 
112 
130 
142 
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INDEX TO VOLUMES I AND II 



INDEX TO VOLUMES I AND II 

VOLUME I INCLUDES NUMBERS 1 TO 102; VOLUME II, NUMBERS 103 TO 158 



Afternoon .... 
After Sunset .... 
Agassiz, Portrait of George R. 
Alarm, The .... 
Anchorage, The 

Bald Eagle .... 

Bather, The .... 

Birch Canoe .... 

Black Breast Plover 

Black Breast Plover in Flight 

Black Breast Plover, Study of 

Black Ducks 

Blue Bills 

Blue Heron 

Bookplate of Charles Martin 

Bound Home 

Brick Barge 

Broadbills 

Brown Pelican 



Camden Hills 
Canada Geese 
Canada Goose 
Candlelight 
Clam Digger 



Dead Goose 
Drake, Eider 
Drake, Mallard 
Duck .... 
Duck and Ripples 
Duck Hunter 
Duck, Single 
Ducks 

Ducks, High Flying . 
Ducks in the Marshes 
Ducks in the Rain 



LOEFFLER 



Number 

63 
113 

85 
111 

57 

60 

35 

76 

71 
141 
140 

21 

11 

39 
143 
134 

54 
153 

48 

5 

24 

115 

62 

28 

38 

136 

122 

19 

40 

27 

123 

95 

128 

78 

147 
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Ducks in Flight 
Ducks Swimming 
Ducks, Three 
Dusk . 

Eagle in the Sky 

Egrets 

Eider Drake 

Elizabeth . 

Evening 

Evening, Marshes at 



Fish Hawk 

Fisherman's Cove 

Fishermen, The 

Fishermen's Boats 

Flight of Blue Bills 

Flooded Meadows, Cape Cod 

Frightened Ducks 

Frontispiece for Volume Two of the Catalogue 



Number 

139 

30 
116 

34 

146 
44 
136 
150 
103 
131 

18 
79 
50 
81 
67 
98 
53 
158 



Geese 

Geese against the Sky 
Geese Alighting 
Geese Feeding . 
Geese, Incoming 
Geese, Migrating 
Geese, Study of 
Geese, Three . 
Geese, Wild 
Girl by a Window 
Girl Reading 
Girl with a Fan 
Goose and Teal 
Goose, Canada . 
Gunner, Marsh . 
Gunner, The 

Harbor 

Head (Drypoint) 

Head op a Child 

Head of an Old Man 

Head of a Young Girl (First Plate) 

Head of a Young Girl (Second Plate) 

Hemenway, Portrait of Augustus . 

Herons in a Pine Tree 

Herons, Snowy 



124 

38 

92 

109 

114 

106 

117 

135 

112 

82 

10 

22 

125 

115 

149 

52 

148 

29 

55 

8 

14 

15 

157 

129 

118 
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High Carry, The 
High-Flying Ducks . 
Horses Drinking 
Hurry 

Incoming Geese 
In the Clouds . 
Ipswich River, On the 

"Kitty" . . 

Landing, The 

Landscape 

Laughing Girl . 

Leaping Salmon 

Lighter, The 

Little Old Squaw 

lobsterman, the 

Loeffler, Bookplate of Charles Martin 

Loeffler, Portrait of Charles Martin 

Log Jam, The 

Lone Goose 

Long Point, Marshes of . 

Long Point, 1918, Souvenir of 

Low Tide .... 

Male Whistler 
Mallard Drake 
Mallard Rising 
Mallards . 
Mallards No. 2 
Mallards No. 2, Study for 
Marsh Gunner 
Marshes at Evening 
Marshes of Long Point . 
Mates 

Migrating Geese 
Mirror, The 
Moonlight 
Moose Caller, The 
Morning 
Morning Flight 
Mother, The 
Mother and Child 
My Pointer 



Number 

66 

128 

13 

86 

114 

93 

100 



70 

91 

133 

41 

59 

6 

64 

143 

156 

73 

42 

107 

155 

69 

87 

122 

96 

25 

138 

137 

149 

131 

107 

132 

106 

94 

31 

65 

58 

152 

16 

23 

51 
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43 



FOR THE 



Old Maine Fisherman 

Old Squaws 

Old Squaws No. 2 

On the Beach 

On the Ipswich River 

Over the Tree-Tops 



Pair of Ducks . 

Pair of Yellowlegs 

Peabody Museum, Salem, Seal 

Perching Pelican 

Pintails 

Plover, Study of Black Breast 

Plover in Flight, Black Breast 

Port of Spain .... 

Portrait of a Child 

Portrait of George R. Agassiz 

Portrait of Augustus Hemenway 

Portrait of Charles Martin Loeffler 

Portrait of Doctor Hugh Williams 

Portsmouth Harbor 

Profile Head 

Redheads . 
Ren£e 

Retriever, The 
River, The 
River Drivers 

Salem Harbor 

Scaling Down 

Seal for the Peabody Museum, Salem 

Second Island Outlet 

Seiner, The 

Sheldrake 

Silhouette 

Single Duck 

Sketch, A . 

Smelt Fishermen 

Snowy Herons . 

Solitude (First Plate) 

Solitude (Second Plate) 

Souvenir of Long Point, 1918 

Sprigtail . 

Squall, The 

Study for Mallards No. 2 

Study of Black Breast Plover 



Number 

17 

88 
144 

80 
100 

84 

102 
101 
154 

49 
105 
140 
141 

12 
9 

85 
157 
156 
130 

97 

32 

127 
4 

99 
90 
36 

1 

120 

154 

108 

68 

126 

119 

123 

33 

20 

118 

74 

75 

155 

151 

77 

137 

140 
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Study of Geese 
Sunset 

Sunset, After . 
Swans and Teal 
Swans, Wild 

Tame Fish Hawk 
Three Ducks 
Three Geese 
Trout Stream 
Two Girls 

"V," The . 
Visitor, The 

Water Meadows 

Whistlers . 

Wild Geese 

Wild Geese Resting 

Wild Goose Drinking 

Wild Swans 

Williams, Portrait of Doctor 

Winter Yellowlegs 

Wood Duck 

Wood Duck Family . 

Yellowlegs 
Yellowlegs, Pair of 
Yellowlegs, Winter 



Hugh 



Number 

117 

26 

113 

110 

46 

3 

116 

135 

89 

2 

121 
145 

104 

72 
112 

56 

45 

46 
130 
142 

47 

61 

37 
101 
142 
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